"Lizzie do you mind": Gertrude Stein's laws of genre in blood on the dining-room floor.
Against previous critics' readings of Stein's Blood on the Dining-Room Floor as a failed attempt at the hard-boiled genre, this article argues for the many ways in which the novel re-writes the gothic/domestic detective story in a brilliant tour de force that frames all that is un-natural about heteronormative Victorian family life while offering a lesbian alternative. In Stein's subversive and serious play with the forms and conventions of popular fiction, her positive invocations of Lizzie Borden as textual witness, her wide-reaching references to lesbian relationships in other of her works, and, finally, her virtuosic use of silence, Stein writes a profound critique of the patriarchal family through a radical unmaking of a thoroughly domestic literary form.